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OUT sc-.;unl \'ioh:ncc is changing. The 
Jtl\kToo mn,·cment, ,tartcd in-2006 by ac:thbt Taran::i-Hurke 
anJ rc-popularizcd thb pa,1 Octohl•r, h:'b Je,dupeJ our 

conceptions orhornssment, a,),ttuh �ml "mbconJuct," which b for 
l<K1 mild to refer to :,omethin� much mort: Jama�ring than the ,implc 
mistake rhc term :,U�.:.b. The initiJI rcJ'llrtS on Haney \\\:in,tdn 
hv Jodi h.omor and t\lcirhan 'l\mh1.:) in Tlit• New l'ork TimL'S, :md 
Ronan rarrow':, folio\\ -up in Tlii: 'Ve11• )'orki:r opened the way for 
more :.urvivor:- to t:<>ml forth. \\"h,11 ,ccmeJ ot lir,t to he till' �corr of 
a horribh: man w;h, him 1:, er, clenrlphc inJicarion of a much larger 
problem. a� mor.: nnd more men in power-in rhe entertainment 
industry e:,pccinlly-continucJ tu be callt:J out. 

The sexualized abu:,c of power by men in rhl.' film indu,rry has 
been bro::iched,and :,mce rhcn it h.is not quieted; rnthl.'r, it h;LS \lt.-cnme 
n com,tant di:,cuN>ion. But how ,,e t::ickle this issue ha-. hecn entire I� 
:.trained. The rc-cmerg1.m:c of#� leT<l(l h:1s openeJ the way for sur­
virnrs to publicly expn:,s the ham1 inllict'-'tl upon them, Jcmon-,trnt­
ingthe brcoJth of the ahu,c ::mJ hara.-.�mcnt rhot has hl�n cmlureJ. 
Public Jh,cour!>c on :-exual violence ho:- nl>Ces�.irily broaJcneJ. 

This ha:. bl.en pi!rph::\in� With .-.<l many fresh cun\cn,acion�. we 
don't hme a coherent mechoJ of Jbcu.,,inn: in�cea<l we haH• dehate, 
m·er meaning. hbtory. fot:rsand trauma. Ycl, amidst Jillic:ulty. stre,, 
and the :.ilencingof \\ nmen is an cxpnn.,inn of mice�. n., more people 

come out with rhcir experience;; aml articulate their perspcctin:�. 
There haw C\'Cn been certain in.,tanc� o( change: thL· tirnpping of 
:m rictnr fn>m a film. a critit· from an oudcr, u producer fmm �• com­
p.my-all ackno,,leJg1.•mcnt� of inequaliry in the film inJu.,try, and 
movement� toward a .;:ifo di\'cr,iry. Hut the-..:! �clS of chani.rc nre o 
first �tcp. and we remain confused about where to �o next. 

Thi.; year, Hot [)ocs offer.- irs own fonn of puhlic discourse. Pn,u,11) 
proclaiming that 5o•;;. of films screening arc directed hy women. the 
fo.,ti,"111 :ibo cont:iins a prow:immc cnritll'd The Silenc.:- Breakers, a 
,ck-ction of film� foat11rin� women ,peaking out :J!!"aim,t inju�ticc. 
Thb .;howc:he of wom1.-n·� voice, help., rncul how "c deal with 
sc.,ual \'inlcnce in the t:�k'foo era. llut the way t.t;\lcToo :rnJ the 
"urrounJing Ji-.cussion h::i,·e sprun� up-smldenly. nnJ :-tronl!ly-ha., 
re,caleJ to us thnt. more than ever, we tin nut po�.:.e:.S n :.inguhlr 
lan1,'l.l:1gc to talk about sc.,u3l ,·iolcnce. 

Slut or \'ut Thl• Di&Jry of a Rape 'J'rial, dir1.>ctcd h} Kell� Showkcr. 
details thl

c accuunl uf i'\lnnJi Grny. a Toronto sruJent rnpcd b,· her 
cnllca1,'l1c. The centr-.il figure of the Jocumentary. she in forms us on­
camcr:i uf thl· dilliculry faced by :;ur.·irnrs of sexual abu!>C in lcJ,ral 
proceed in�. Pcrh::ii,s not new ju formation. bur, through;\ lonJi. ,, c 
cxpcric nee the w:iit time�. rhc condemnation anJ the juJicmcnt fnim 
an in,iJc rcrsi,ccti\'e. \re hear her and nrhcr:-. discu:.:. how hard it 
can he to come forwarJ anJ :.cc rhl' c,·idcncl ufhuw women ore kept 
-,ilenr. The title, referring to two way, ro Jiscrcdit a sun-i\-or-dthcr 
hr inve:--ti1-r:1cion of her :-c,u:il history. hhclli111,: her J!'o a �slut" who 
w;1nteJ it, or by in\'Cstigatinn of hl'r mental hismry. confirmin1t .-.he 
is ·1 "nut" and therefore unsrnl.ll' and unrclit1hle-i:. a cheeky w.ir of 
Jc�crihing how women are accunlly m::idc thc,ill:iin:- in :-inwcion, of 
,cxual \'iolcncc. This is rhl' key tn how rhc documentary Jeab with 
r:irc· with a s,m�e of humour. 

Slut or Sul take, a pcrsrccti\'1.' of lighmc�s ()ocene:. an: paddcJ 
hy l.)Uirky illu�tratiuns nnJ sclf-c:irc platitude,), m, well as un mr 
of �arc,Nn and ;il,surJity. Dcspitl' rhe 1-,rr:1,·it, of rhe content. then! 
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